The Rain Painter Takes A Bow

Work Of Norfolk Artist Appears In Latesi Grisham Novel

BY JILL COLEY

ON A RAINY alicrmoon in May, Louis Imc\
drove his van to Old Dominion University”
Fortman Field. Afence bared him rmmcnl\:rm
ing or peering through; so he pulled himsclf up
tolook over. He made half a dozen irips be
tween the fence and his van, where he
skietched two drawings to submit for the title
page of John Grisham's The Blearhers. re-
leased nationatly Sept. 9.

The Bleachiers, a deparure from Grishan's
legal thaillers, recounts the retum of an aging,
high school starquarterback, Neely Crenshaw,
tothe site of his former glory, Crenshaw und
his fellow Messina Spartans converge to
bury the coach who led them to athletic
heighis 15 years cardier.

Maria Carella, the interior art editor al
Duoubleday. publisher of The Bleac e
Lotis on Friday 1o say she needed the diaw-
ings Monday. Familiar with the outling of The
Bleackers,Lovis mmed to his own highschool
days for inspiradon. When he was 2 student at
Granby High School in the late "60s, the Joot-
bail team had ne field of Wi and used
ODUs Foreman Field foris 12 2armes, Built
in 1935, the field is now used primarity for QDU
wonrwen's field hoe

With the rain patting his van roof, Louis
drew the dGeserted stand and the press box,
‘with the light tower. erect and hopeful, ris-
ing behind them.




“Foreman Field

represents for me the
first cold breath of
fall” Louis says. He
felt it was important
that the field signify
someling tic o im.
“Ifit's true for me, it's
probably true farother
people,” he says,

Carella d
the first diawing, nor
did she care for the
second one he subenit-
ted, Louis says
Within a month. he
sent her four more,
The editor presented
all six o Grisham, and
he chose the {imst one
Lauis drew.

Laouis and his wife Susan own and operate
the Louis and Susan Jones Art Gallery in the
marbled lobby of downtown Norfolk’s Do-
minion Tower. The gallery featvies the
owners” artwork, and the art of their im-
mediate family and one family friend.
Throughout the workday, people stop by

The Bleachers,
recounts the
return of an aging,
high school star
quarterback, Neely
Crenshaw, to

the site of his

former glory.

the pallery 1o enjoy
the peace and the
casy conversation
f Louis and Susan,

In the Jomes’ com-

hetics and phi-
losophy.

“We talk toa lotof
people.” Susan says,
“Art brings out a lot
of emotions.™ Their
artistic vision fo-
cuses on posilive
images, nothing
dark or negative.

“There's enough
of that in the
worid,” Louis says,

Three years ago, Grisham stopped by the
watersidd gaflery and enjoyed o similar con-
versation with Louis, Only Louis did not know
he was talking 1o one of the best-sciling
thorsin the world until the following week when
Carella called hirn. Grisham wanted him to do
the title page art fur his L‘(uk The Painted Hoise,

“The fonny thing was.” Louis says, 1 was
resding The Ra!.’mm.’(ﬂ Ttwas sitting right there

really gives ha
Vinginia Busimne:
worthto be $120
author denated $280.000 te Charlo
Legal Aid Justice Cenler. The pro
his novel Skipping Christrmas, according
Louis, go to the victims of the Sepr. 11 1er-
rorist attacks

For the title page of The Painted House.
Louis received a complete manuscript prior
torelease. He mined the text for detatls,
ing attention to the placement of the porche:
the height of the cotton in the {ields, and the
pin oak mees that grew near the house.,

Louis is not new 1o the publishing world.
Eight years . Harapton Roads Publish-
ing commissioned him to create the cover
art for Neale Donald Walsch's meditations
book. Conversations with God: An Uncom
mon Diglogus.

After Conversations sold 100,000 cop-
ies, the publishers Penguin Putnam bought

Y

the rights and with it, Louis’s contrcl. Nor-
mally, large publishing heuses pay artists a
one time fee, but Louis’s contract with
Hampton Roads Publishing entitled him o
soyaliies, he says.

Alnost a decade after its release, Con-
versations is still available in hardback and
has heen published in 24 languages. A Pen-
guin Putnam employee once told Louis that
he was their highest paid cover artist,
Louis says.

Louis would not disclose specific num
bers. Nor would he reveal row much he was
paid for the art in Grisham’s novels. But he
did say that it was “a lot more than fair.”
Besides, he says, the exposure matters more.
Aunything that adds value 1o an artist’s repu
tation is important. he says.

And Grisham moves books, Publisher s
Weeekfy reportid that Grisham suid over 60
million books in the "90s. the highest seller
of the decade. Even in the Harry Potler era,
Grisham is a force to be reckoned with

“You better be good,” Louts says, when
asked how it feels 1o know millions of
people see his art. “1 work all day. every

day,” he says. ’s nice 10 1ake a bow.” m
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